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		music for Sunday

		


Though these pieces were meant to be played at the Presbyterian church that I recently served at, I think, since they were chosen according to the RCL readings, they should be to some extent transferable to my work at St. John's... this would save a lot of double-reading, for sure!

		NOV 22 (Christ the King)

		

		
			Nun danket alle Gott, BWV 657, J. S. Bach
		


		

		Year C

		NOV 29 (Advent 1)

		

		
			Wachet auf, ruft uns die Stimme, Op. 67, No. 41, M. Reger
		


		DEC 6 (Advent 2)

		

		
			Le Monde dans l'attente du Sauveur (Symphonie-Passion), M. Dupré
		


		DEC 13 (Advent 3)

		

		
			Jesus Christus, unser Heiland, BWV 688, J. S. Bach
		


		DEC 20 (Advent 4)

		

		
			Rhosymedre, R. Vaughan Williams
		


		DEC 27 (Christmas 1)

		

		
			In dulci jubilo, BWV 729, J. S. Bach
		


		JAN 3 (Christmas 2)

		

		
			La verbe (La Nativité du Seigneur), O. Messiaen
		


		JAN 10 (Epiphany)

		

		
			In Dir ist Freude, BWV 615, J. S. Bach
		


		JAN 17 (Epiphany 2)

		

		
			Prelude and Fugue in G, BWV 541, J. S. Bach
		


		JAN 24 (Epiphany 3)

		

		
			Presto comodo (Organ Sonata; IV), E. Elgar
		


		JAN 31 (Epiphany 4)

		

		
			Fuga (Sonata No. 2; III), F. Mendelssohn
		


		FEB 7 (Epiphany 5)

		

		
			Carillon-Sortie, H. Mulet
		


		

		
			No preludes/postludes in lent.

		


		MAR 28 (Passion/Palm)

		

		
			O Mensch, bewein dein sünden groß, BWV 622, J. S. Bach
		


		APR 2 (Good Friday)

		

		
			Crucifixion (Symphonie-Passion), M. Dupré
		


		APR 4 (Easter)

		

		
			Choral-improvisation on 'Victimae Pashali', C. Tournemire
		


		APR 11 (Easter 2)

		

		
			Christ lag in Todesbanden, BWV 625, J. S. Bach
		


		APR 18 (Easter 3)

		

		
			Paean, H. Howells
		


		APR 25 (Easter 4)

		

		
			Fugue (Sonata No. 3, 'Pastoral'), J. Rheinberger
		


		MAY 2 (Easter 5)

		

		
			Sonata No. 1, Paul Hindemith
		


		MAY 9 (Easter 6)

		

		
			Final (Symphony No. 6), C. M. Widor
		


		MAY 16 (Ascension)

		

		
			Prayer of Christ ascending to his Father (L'Ascension), O. Messiaen
		


		MAY 23 (Pentecost)

		

		
			Komm, Heiliger Geist, Herre Gott, BWV 651, J. S. Bach
		


		MAY 30 (Trinity)

		

		
			Fugue in E-flat, BWV 552, J. S. Bach
		


		JUN 6 (Ordinary 10)

		

		
			Toccata Giocosa, William Mathias
		


		JUN 13 (Ordinary 11)

		

		
			Andante recitativo - Allegro assai vivace (Sonata No. 1, Op. 65), F. Mendelssohn
		


		JUN 20 (Ordinary 12)

		

		
			Elegy, G. Thalben-Ball
		



Previous Sundays


April 26, 2009

		

		
			Toccata, Chorale, and Fugue, Francis Jackson

		

		
		May 3, 2009

		

		
      Pastorale, BWV 590, J. S. Bach

      Ricercare à 3 (Musikalisches Opfer), BWV 1079, J. S. Bach

      Christ lag in Todesbanden, BWV 625, J. S. Bach
		

		
		May 10, 2009

		

		
			Canon in A-flat, Robert Schumann

      Herzlich thut mich erfreuen, Johannes Brahms

      Christ lag in Todesbanden, BWV 625,  J. S. Bach
    


		May 17, 2009

		

		
			Les langues de feu (Messe de la Pentecôte), Olivier Messiaen

			Alleluias sereins (L'Ascension)

      Toccata Giacosa, William Mathias
		

		
		May 24, 2009

		

		
			Prayer of Christ Ascending Towards His Father (L'Ascension), Olivier Messiaen

			Outburst of Joy (L'Ascension), Olivier Messiaen

		

		
   		May 31, 2009

		

		
			Choral varié sur le thème du 'Veni Creator', Maurice Duruflé

		


		June 7, 2009

		

		
			Prelude and Fugue in E-flat, BWV 552, 'St. Anne', J. S. Bach

      Alleluyas, Simon Preston
		


		June 14, 2009

		

		
			Sonata No. 4, in B-flat, F. Mendelssohn
		


		June 21, 2009

		

		
			Sicilienne (Suite, Op. 5), M. Duruflé

			Prelude and Fugue in a, BWV 543, J. S. Bach
		


		June 28, 2009

		

		
			N/A [away in Toronto]

		


		July 5, 2009

		

		
			Sonata No. 1 in E-flat, BWV 525, J. S. Bach
		


		July 12, 2009

		

		
			Sonata No. 2 in c, BWV 526, J. S. Bach
		


		July 19, 2009

		

		
			Sonata No. 3 in d, BWV 527, J. S. Bach
		


		July 26, 2009

		

		
			Sonata No. 4 in e, BWV 528, J. S. Bach
		


		August 2, 2009

		

		
			Sonata No. 5 in C, BWV 529, J. S. Bach
		


		August 9, 2009

		

		
			Sonata No. 6 in G, BWV 530, J. S. Bach
		

		
		August 16, 2009

		

		
			Le Banquet Cèleste, Olivier Messiaen
		


		August 23, 2009

		

		
			Solemn Melody, H. Walford Davies
		


		August 30, 2009

		

		
			Rhosymedre, R. Vaughan Williams
		


		SEP 6 (Ordinary 23)

		

		
			Prelude and Fugue in g, Op. 7, No. 3, M. Dupré
		


		SEP 13 (Ordinary 24)

		

		
			Fugue in g, BWV 578, J. S. Bach
		


		SEP 20 (Ordinary 25)

		

		
			Rhapsody No. 1, in D-flat, H. Howells
		


		SEP 27 (Anniversary)

		

		
			Final (Symphony No. 6), C. M. Widor
		


		OCT 4 (Ordinary 27)

		

		
			Paean, H. Howells
		


		OCT 11 (Ordinary 28)

		

		
			Moto Ostinato (Sunday Music), Petr Eben
		


		OCT 18 (Ordinary 29)

		

		
			Thema mit variaties voor orgel, H. Andriessen
		


		OCT 25 (Ordinary 30)

		

		
			Prelude and Fugue in f, Op. 7, No. 2, M. Dupré
		


		NOV 1 (All Saints)

		

		
			Cortège et litanie, M. Dupré
		


		NOV 8 (Ordinary 32)

		

		
			Fantasia in f, K. 608, W. A. Mozart
		


		NOV 15 (Ordinary 33)

		

		
			Fugue in C, BWV 545, J. S. Bach
		


    
 
		 
		

 


	

		Concert in Rochester, NY

		
			October, 2022

		
[image: ]  
I'm thrilled to be able to present a concert of French Romantic masterworks at St. Anne Catholic Church, Rochester, NY on Tuesday, October 25, 2022, 7PM.


   Admission is free, but donations are gratefully welcomed. This concert is both a fundraiser for the music programs at St. Anne's and St. Alban's (where I am music director) as well as the first of three DMA recitals at Eastman.


   (The image in the background of the poster is a drawing of St. Sulpice, by the way.)



    
    







		CIOC review in Choir and Organ Jan/Feb 2022

		
			1 March, 2022

		
[image: ]  
I am honored to have received a very gracious review by Matthew Power (Choir & Organ) of my final round performance at the 2021 Candian International Organ Competition. It was truly one of the smoothest and most well-run competitions I have ever been a part of.


		Here is a scanned copy of the article: [image: ]

    
    







		Organ CD release: "Impressions"

		
			17 November, 2019

		
		
[image: ]     [image: ]













At long last, the CD recorded in May 2019 has finally been released under the Pro Organo label. The track list (also seen in the image) includes compelling but lesser-played works by Joseph Jongen, Sigfrid Karg-Elert and Joseph Ermend Bonnal, as well as transcriptions from Tchaikovsky's Nutcracker and Bizet's Suite L'Arlésienne! 


		For a limited time, I'm offering the disc at a discount price of $15, which includes free shipping. Contact me at aaron.c.tan.music@gmail.com to order your copy! Here is a sample of all the tracks on the CD.

    
    






		Upcoming 2019 CD release

		
			15 July, 2019

		
		
[image: ]
I'm happy to announce my upcoming CD with the Pro Organo label, featuring a fun and varied program of French-inspired music by Jongen, Vierne, Bizet, Bonnal, and Tchaikovsky. The music was recorded in May 2019 on the gorgeous Rieger organ housed in Bryn Mawr Presbyterian Church, Bryn Mawr, PA. I hope the release will be in the early Fall, so please check back here or at Pro Organo's website for details soon!
    




	
	

		NYACOP recordings available

		
			25 July, 2018

		
		
[image: ]
I'm happy to share the live recordings of my playing at semi-final and final rounds of the 2018 AGO NYACOP competition held during the national convention in Kansas City, MO.


		
		Also, after more than five years, I've finally gotten some new profile photos!













    




	
	


		My online portfolio (for prospective employers)

		
			19 December, 2016

		
		Here is a link to my online portfolio, which contains many samples of my musical output, including performances, arrangements, organizational development, planning, etc.
    





	
	

		Live broadcast of February 7 piano concert

		
			2 February, 2014

		
		This live stream will broadcast my upcoming piano recital on February 7, 2014 at 7:00pm, in Ann Arbor, Michigan at King of Kings Lutheran Church (2685 Packard Rd.).



		


[image: ]



Recital program 


    

      Fantasia of Foure Partes - Orlando Gibbons (1583 - 1625)

      Two Preludes from Op. 32 - Sergei Rachmaninoff (1873 - 1943)

          viii. Vivo

          v. Moderato

      Sonata in F Major, K. 533 and 494 - W. A. Mozart (1756 - 1791)

            i. Allegro

            ii. Andante

            iii. Rondo

      Etude in F-sharp Major, Op. 7, No. 4	- Igor Stravinsky (1882 - 1971)

      -- short intermission --

      Excursions, Op. 20 - Samuel Barber (1910 - 1981)

      Épigraphes Antiques - Claude Debussy (1862 - 1918)

           i. Pour Invoquer Pan, Dieu du Vent d'Éte

                (For Summoning Pan, God of the Summer Wind)

           iii. Pour que la Nuit Soit Propice (To Hope That the Night Would be Happy)

           iv. Pour la Danseuse aux Crotales (For the Dancing Girl with Cymbals)

           vi. Pour Remercier la Pluie au Matin (Thankful for the Morning Rain)

      Toccata, Op. 7 -	Robert Schumann (1810 - 1856)

      


Please drop a note below if you'd like! Click on the "Enter Your Name" field to type something :)









	
	


		Three upcoming piano recitals

		
			20 January, 2014

		
		
[image: ]
I'm rushing to prepare the music for three piano concerts that are rapidly approaching. They will all be in Michigan -- Flint (Jan. 26), Ann Arbor (Feb. 7), and Ypsilanti (Mar. 14) -- and I will be presenting the same program at each location. Please see the image on the left for detailed addresses. Though I am rather stressed about the preparations right now, I am also quite excited about presenting what I think is quite a unique set of pieces for you. I hope you can join me.
    
    
     If you're reading this from out of town or are unable to attend any of the concerts in person, I'd like to draw your attention to the live-streaming option on February 7. You can watch the concert in real-time, right here on my website. I'll post a video link in a couple of weeks.
    





	
	

		Merry Christmas!

		
			December 2013

		
		
[image: ]
I thoroughly enjoyed preparing for the Ann Arbor AGO's annual concert, called "An Organist's Christmas", which was held on December 6, 2013 at First United Methodist Church, Ann Arbor. For my segment in the program, I was able to present my own transcription of three movements from Tchaikovsky's Nutcracker, as well as the charming Theme and Variations for Christmas Eve by Danish composer Marius Monnikendam. The Boychoir of Ann Arbor joined me in one of the Nutcracker movements, and I accompanied them in a new anthem by Malcolm Archer, Rejoice and be merry. You can watch my portion on YouTube here. (I've left it as unlisted due to the video mishap, as well as the several wrong notes)
    






	

		Article in TAO

		
			October 2013

		
		
[image: ]		[image: ]
I'm honored to have been invited a few months ago to write an article for The American Organist, sharing my experiences as both a scientist as well as a musician. You can read the article in the October 2013 edition of TAO. It's entitled "Music and Science as Parallel Pursuits of Truth and Beauty".

Here is a scanned copy of the article: [image: ]

    




	
	

2013 Arthur Poister competition

		
			5 April, 2013

			
		
[image: ]
I enjoyed playing at the 2013 Arthur Poister Scholarship Competition in Organ Playing this past Saturday, April 6. It was an exciting experience to meet, talk with, and hear five other student artists representing schools from all over the country (Kansas U., Oklahoma U., Eastman, Indiana, Notre Dame). It was also so enriching to spend some time with the judges (Kola Owolabi-Syracuse U.; Don Sutherland-Peabody; Judy Congdon-Houghten College, NY). Through the judges and the competition coordinator - Will Headlee - I learned quite a bit about the great organ teacher whose legacy the competition commemorates, and to discover more about the diverse American organ scene of the 20th century.

I'll be back in Syracuse in the Fall to play the winner's recital in the university's Setnor Auditorium, which holds a notable Holtkamp built in 1950.


Below are a couple takes from the live final round at St. Paul's Cathedral, Syracuse.

Bach - Prelude from Prelude and Fugue in D, BWV 532

		

		Widor - Andante from Symphony No. 2

		
		





	
	

Thank you for your support!

		
			21 October, 2012

			
		
[image: ]
Thanks for everyone who came (in person and virtually) to hear me play my first piano recital in over a decade last weekend. It has been very fun and fulfilling to get back to concertizing again. I've posted a short 6-minute clip on YouTube of the opening piece from the concert - a beautiful Fantasia by English Renaissance composer Orlando Gibbons. Enjoy!
		P.S. - One day, I shall change the heading images to read "Organist/Pianist"...




	
	

		I'm playing again!

		
			29 September, 2012

		
		This live stream will broadcast my upcoming piano recital on October 7, 2012 at 7:15pm, in Ann Arbor, Michigan at St. Andrew's Episcopal Church (306 N. Division).


Recital program ([image: ])

Orlando Gibbons	- Fantasia in a

J. S. Bach - Toccata in g, BWV 915

F. Chopin	- Nocturne in G, Op. 37, No. 2

F. Liszt - Bénédiction de Dieu dans la solitude (God's Blessing in Solitude), from Harmonies poétiques et religieuses, S. 173 No. 3

�
		


[image: ]


Please drop a note below if you'd like! Click on the "Enter Your Name" field to type something :)









	
	

		mse250 repository

		
			November 2, 2011


		Are you a student in MSE250 looking for the Repository? Click here!

[image: ]

		


	
	
	
		
		publication

		
			May 15, 2011


		I've published my second journal article in JACS Communications.

		


	
		
	
	concert season

		
			October 15, 2010

		
[image: ]
And so it begins... in a couple days, I'll be playing the first of 7 concerts lined up in the space of 5 weeks, in various places ranging from Toronto to Alabama. I'll be starting out in Windsor first, at All Saints' Anglican Church, where my teacher, David Palmer, has played and directed for over 30 (or is it 40???) years. It's a lovely little church, full of wooden furnishings, stained glass, and memorials. And judging from this picture, which I pulled off the church website (www.allsaintswindsor.ca), it's got quite a thriving congregation still! 

		After Windsor, I'll be playing in Ann Arbor at Bethlehem United Church on Friday, October 22. That will be the first time I'll be performing the Elgar Sonata, which I've been hacking at since the summer. Though it has some absolutely gorgeous moments, I think I know the reason why it is so rarely played: because it is a horrible task to register properly! In November, I'll have to play it at St. Paul's Cathedral in Detroit, and I've spent 2 four-hour practice sessions registering just 2 movements of the four-movement piece! Nevertheless, I think it'll be quite a thrill for people to hear (if I can play it properly).

		[image: ]

		In other news: I've been spending a lot of time in the clean room (more formally called the Lurie Nano- fabrication Facility) at the U of M, for my research. We're looking at ways to measure temperatures of surfaces on the nanoscale. It's fun to try and identify people only by the upper half of their face, and by their girth!


		


	
		

    calendar of events

		
        
        
	

    
    

    
	Autumn

		
			September 9, 2010


		I've updated my upcoming concerts.


		The summer was fun; concluded a project at work, went to DC for the National AGO Convention. I visited Toronto during Labor Day weekend.


		


	
		
	
	a good thought to ponder

		
			May 7, 2010


		A while back, I emailed a few of my colleagues in ministry and church music, to share their thoughts on the following statement: "God does not look down on the use of any type/kind/genre of music used to worship him, as long as it is done with a sincere heart." I got a wonderful series of thoughtful replies: I provide them here below. Names have been censored for fairness. =)  Oh, and I still heartily welcome any new replies that you may have! Email me: aaron.c.tan.music@gmail.com.

		Hello there,



      Just curious as to how you would respond to the following statement: "God does not look down on the use of any type/kind/genre of music used to worship him, as long as it is done with a sincere heart."



      Your response can be as brief or verbose, affirming or critical, thoughtful or naughty, as possible. Just don't reply to all... I didn't intend to spam people!



Best wishes to all in the coming season!

Aaron



==================================================



I would agree.  However, there are certain forms of music that are inappropriate for public worship of almighty God.



Q: And who has the authority(?) to determine which forms are inappropriate?



A: I leave that up to the individual church.  The clergy and the musician should be competent enough to determine what is appropriate.



==================================================



Dear Aaron,

I have not heard this statement before but it appeals to me.  I would probably add something about using to the best of our ability the musical gifts which God has given us.



==================================================



Hi Aaron,

I think [your question is] a very good one.



It is too easy for us to get into the idea that sincere worship is all that God wants from us.   Even from the writings of the OT, God was
very clear how he wanted liturgies to be celebrated.  There were strict guidelines about what to do and when to do it.  Of course, you
will hear people who will say that these laws and rituals were abolished through Christ.....but they are forgetting that even Christ
was an observant Jew and fulfilled all the ordinances and guidelines of such Temple worship.  This is just one perspective that could be
expanded on.



I also think that the statement you cited is very limiting.   Of course sincere worship is important and I believe God asks it from
us..but I don't think it stops there.  The human being, created in the image of God, is not only comprised of a "sincere" heart but also of a
great mind and intellect.  Our worship of God requires all the faculties that God has created in us including both heart and mind.
One without the other is not good enough....in my opinion both faculties most be present.   Citing Deut...it seems that God requires
even three aspects:   "Love the LORD your God with all your heart and with all your soul and with all your strength." (Deut. 6:5)



==================================================



So, if you are playing a concert, you do the best music at the best possible performance level for your audience, but it doesn't matter in
the case of offering it to the Almighty (?)  I suppose, if you play for an audience, and your heart is in the right place, even though you
are doing trite music, badly prepared, that is okay, too?



I occasionally ask our Div Students at Trinity: "If you invite guests to dinner, you always try to prepare the best recipes and present them
in the best way you can.  Should you not do the same when you prepare offerings at the Eucharist?"



The other thing to consider is the theological content (or lack of it) in the music itself.  Most of the popular (praise band) music is (1)
not congregational, and (2) is more about how you feel than about praise of the Almighty.



Q: I suppose you could say that the music presented at a Eucharist is played/sung for an audience who is infinitely more important than any
that you will find at any concert.



A: Right on!



==================================================



I would have to say that the first part of this statement is true. I would rather dissociate the sincerity or lack of same by the
worshipers from the quantifiable elements of music such as style, standard of performance, genre. In this respect, while it is true that
God does not look down on any particular style of music used in His worship, still it behoves us to bring our very best before Him in
worship, since He at all times gives to us His most excellent gifts, including the bounty of the earth He created, reason and intellect, etc.



And, frankly, I don't have a problem with much of the CCM that is used in worship today, again if it is performed to the highest possible
standard. It's not my cup of tea, and when I retire, I won't be found in a church that has gone that direction, but if it brings others closer to God and Salvation through His Son, who am I to dismiss it?



Here's the rub: in order to perform most of what is being produced as CCM, one needs to be at very professional level indeed. This is music
that is most definitely NOT intended for congregational participation, for the most part (and what IS intended for the congregation tends to
be simplistic in the extreme, both as to tune and text).



What generally happens in small congregations with limited resources is this: there is a misguided perception amongst the congregational
leadership that the current state of their (traditional) parish music (which has been debilitated for decades from gross underfunding), can
be "fixed" and "given an energy boost" by the introduction of CCM, with a praise band. They envision their church transformed with their
new praise band, expecting it to somehow have all the sound, lights, energy of highly professional/high budget operations they have seen on
TV or through professionally produced CDs. What they get, of course, are the closet teenage/20 something musicians who once played in a
failed garage band, who want to contribute their "talent" to their church's worship (with a sincere heart, of course). Since they are not
professional musicians, nor are they usually led by one, the result is usually pretty dismal. (Of course, there are many exceptions to this
-- the big time operations with megabudgets, etc.)


 
The end result is that poorly funded, amateurish and poorly performed traditional music is replaced by poorly funded, amateurish and poorly
performed CCM.



All that aside, assuming an excellent and well-funded traditional program vs. an excellent and well-funded CCM program, what it really
comes down to is personal preference and choice on the part of the worshiper and the congregation -- not on the part of God.



====================================================



I'm wary of statements that imply 'always' or 'never'.   Also, there is a difference between private and public worship.  While God may not
look down on any genre, public worshippers may be offended by certain styles.  Remember Paul's statement about eating and drinking in front
of young believers.  Food and drink in itself is not a problem but if it offends another in their faith, then refrain.   But I am sure that
God has much more compassion and understanding regarding our expressions of sincere worship that any of us do!



====================================================



I agree with this statement.  Although many music major people think other wise. I don't think children music or contemporary music is any
less worshipful to God as long as our heart is there to praise Him and Him alone.  Even though it may sound out of tune and doesn't sound
nice to our years, as long as that person is sincere in praising him, I think God will be pleased no matter what. What do you think?



But I do agree on some unworshipful praise songs where it's more to sing for edifying one another than God.

		


	
	

	still alive

		
			March 8, 2010


		Ummm... happy new year...! Yes, I am still alive, and have been very busy. I have a contest to prepare for, research to do, homework, cleaning, cooking and all the other usual suspects that steal one's time. I also have my doctoral oral prelim coming up in April! Exciting!!

		Other exciting news is that I will be starting as Organ Scholar at St. John's Detroit immediately after Easter, where Huw Lewis takes charge. Richard Newman, the current Scholar over there, will essentially be swapping posts with me, as he will be moving more permanently to St. Paul's Cathedral (also in Detroit), where I am temporarily assisting Jeremy Tarrant up to Easter Sunday. It is wonderful to be able to play for liturgically-thoughtful (and thoughtfully liturgical!) worship once again.

		


	
	
	
	article published

		
			December 15, 2009


		My first research article was accepted yesterday in Applied Physics Letters! The title is "Measurement of Thermopower and Current-Voltage Characteristics of Molecular Junctions to Identify Orbital Alignment".

		


	
	

	Christmas is coming!

		
			November 17, 2009


		With 5 weeks to go, the FPCY choir began rehearsing the Sussex Carol this past Sunday. At least we're planning ahead!

		Will be resigning from my post at FPCY at the end of December. See my resignation letter here, and a little essay here. I look forward to being able to explore how various churches do things - something that most church musicians don't have an opportunity to do!

		Updated my links page and added a few people that are dear to me: Kenneth Inkster, Naki Sung Kripfgans, Thomas Murray (who I have never met in person, but whose playing I absolutely love), and David Palmer.

		Published my first research article a couple weeks ago. The manuscript was submitted to Applied Physics Letters, and am awaiting acceptance.

		


	
		


	Quick note

		
			August 18, 2009


		Excited for new term. Will not be taking any courses for the first time. Will be a teaching assistant for the first time. May publish paper for the first time.

		Excited for new choir season. Will be directing. Lots of liturgical renewal. Using a Plainsong Psalter. Great music. Especially proud of compiling the Chorister's Handbook and addendum, which outlines the choir's music from this coming September to next June 2010.


		I'm done!


		


	
		
	

	RCCO National Convention - Centennial edition

		
			July 4, 2009

		
		I am back in Michigan now, after a week of organ festivities and music-making in my hometown of Toronto, Canada. The Royal Canadian College of Organists celebrated 100 years of existence during its semi-annual national convention, and every day we got to enjoy at least two spectacular organ concerts. Highlights for me included: 

		     - being able to attend 3 very sublime services at St. Thomas's and St. Mary's Anglican Churches, and witnessing the near-perfect interplay between music and liturgy. This was my first time to visit St. Mary's, and it was thrilling to worship in the church that, with Willan's guidance, helped steer the direction of Anglican church music in Canada in a higher direction.

		     - seeing good friends and musical heroes/mentors again
	
		     - Pierre Villette's Hymne a la Vierge, sung by Exultate Chamber Singers

		     - the results of the organ competition

		     - hearing my first live organ concerto (2 of them, actually), especially Jongen's Symphonie Concertante

		     - hearing Ken Cowan live on the final night of the convention. His memorized and mesmerizing performance of Reger's transcription of the Bach Chromatic Fantasia and Fugue was jaw-dropping.

		
		
This coming week, I will be attending the University of Michigan's Choral Conducting Symposium, in an attempt to learn some proper choir directing skills. They might come in handy soon...

		

		
		


	Christmas

		
			May 24, 2009

		
		I've chosen the music for my annual Christmas eve recital. Yay! See here.

	

		
		


	examtide cont'd.

		
			April 27, 2009

		
		Just procrastinating on studying for my last exam, which is in three hours (and immediately preceded by my organ jury). I've updated the rep list after probably 6 months. It currently reflects the stuff I'll be learning for the 2009 RCCO National Competition being held in Toronto on June 27 / July 2 (I was accepted as a semi-finalist recently!).

		The Ypsilanti Pipe Organ Festival's first season concluded yesterday with a concert by Marilyn Mason and George Shirley. Onto the next season!

		In research news: after more than half a year of tinkering, I have finally gotten a reasonably stable contact of a gold-coated AFM tip and a gold substrate covered with a monolayer of alkanethiols. We tried doing an I-V characterization of the system and got that signature sigmoidal curve that pervades the literature. The almost-unbearably long time that it took to get this stable contact (which is only just the beginning of the work we're trying to do) made this milestone not so thrilling to witness. Kind of like a Pyrrhic victory.

		Back to studying...

	

		
		


	examtide etc.

		
			April 21, 2009

		
		Back from and done with a string of performances. It was fun to travel to New York, Connecticut and Texas, all in 5 weeks! In mid-March, I travelled to Syracuse and played a recital at Hendricks chapel. This is the first Holtkamp organ I have encountered. I quite enjoyed the rich plenum he seems to be known for. Kola Olowabi, the university organist, was very nice, and, being both Torontonians, we had a good chat while I was there. I also got to stay at the university's Sheraton hotel, which was quite pleasant, to say the least.

		In early April, I had the priviledge of auditioning for a scholarship for church music studies in Connecticut, sponsored by Jim Bagnall, a member of First Congregational Church of Simsbury (I believe!), in memory of his late wife, Charlotte Hoyt Bagnall. It was a surprising coincidence that Mr. Bagnall did his studies at the University of Michigan, in engineering. He was very gracious to let me board in his lovely home the night before my audition. I enjoyed preparing for the audition very much, as this scholarship fit in perfectly with my primary musical aspirations the most - of becoming an capable church musician. The judges chose great pieces, too, for us to learn: Walton's 'Jubilate Deo' and the hymn tune 'Laudate Dominum'.

		My trip to Texas for an organ competition greeted me with two delayed flights due to the aftermath of a hailstorm. But soon afterwards, my distress was offset by my discovery of a strong English sacred tradition at the competition's sponsoring church, and the general amicability of everyone there. I was truly impressed with this church, which could seat over 1,500 people in a town of only two hundred thousand, and still fill up regularly on Sundays to two-thirds full. Noah and Keenan, my fellow players in the competition, were both great to be around. I thought they played superbly (well, as much as I could hear through the walls in the green room!)

		The day after playing in Texas, I had to rush back home to Ann Arbor to play a concert honoring Marilyn Mason's lifetime career. This was sponsored by the National AGO, and bigshots from across the country were in attendance. It was quite scary, and quite an honor to play.

		I promise I will update those crossed-out service pieces on the right as soon as I can...

	

		
		


	research, Lemare, and YPOF

		
			January 16, 2009 / February 27, 2009

		
		Finally, here goes another long-overdue update. 

		It turned out that the new organ would not really be done until this coming weekend (the 18th). I did play a Christmas Eve recital and service using the organ, but it was dreadfully out of tune, and had no mixtures. Also, to add to the excitement, there was an electrical problem when I went to practice on Christmas Eve afternoon, which was causing the console to not communicate with the pipes (i.e. no sound). But thankfully, things will settle down now, now that Mr. Ott has come back yet again to do the final final touches. John Weaver comes to church next weekend. I'm sure it will be interesting.

		[image: ]

		And so this unfinished post will finally be completed in late February, after Dr. Weaver's wonderful concerts and workshops, and after my own recital on the new Ott organ. The relentless stream of work still comes. At my lab, we are close to getting good data for the experiments I've been working on all year long. I have to submit applications for a couple organ contests tomorrow (Saturday, Feb. 28), because they are somehow due on Sunday the 1st. I hope the post office is open.

		
		My concert in February was quite a rushed job. I had to attempt to memorize the core of the program (about 50 minutes of music) in 3 weeks. Some parts, suffice to say, turned out better than others... but thankfully, I got through it all, and will get a "second chance" to play all the pieces more properly in Detroit in two weeks or so. But - here is the important - I do not know how much longer I can keep up the daily routine of going into the lab at 7:30am, leaving at 7:30pm, then having a quick dinner, and practicing until midnight. I felt particularly worn out after the February 22 concert, and was glad to just drop almost everything practice-related for 3 days (now I have to rev up the engines again for Detroit). Simply put, I am considering not playing any more recitals next year. At least, not ones that involve me learning entire new sets of music.

	

		
		


	new organ / organ news

		
			November 3, 2008

		
		I apologize for the lack of updates. Things have been busy, especially with research, practicing, designing another website, and publicizing organ events in general.

		The new organ at my church, First Presbyterian of Ypsilanti, has been sitting behind the pipe facade for quite a few weeks new. Voicing is scheduled to be complete by the end of November, in time for Advent 1. New church year, new organ! Good times.

		Word is starting to get out about the concerts that are going to be played on the new 3-manual instrument in 2009 as part of the Ypsilanti Pipe Organ Festival. You can check out details here.

		My Christmas eve recital at the church will be at 9pm. I have my rep selected now (finally)! Want more info? Click here.



		
		


	no organ till Oct

		
			August 18, 2008

		
		I'm sad to say that the current organ at FPCY is no longer working, and will not be fixed. However, it will be totally disassembled by the first week of September anyway, because the new organ will need the space!


But for now, I won't be able to play through those 6 trio sonatas on the right, as I had originally intended. In their place, I'll just be improvising preludes and postludes on the piano (it feels quite different than organ improvisation - try them both sometime!).



		
		

        
	site revision 1.1

		
			June 16, 2008

		
		A calendar was added to the main page, and the navigation bar buttons were improved. You can now listen to audio samples of Aaron's playing at the Media tab. His repertoire list is also included there.

        

		
		

                
	this site is public!

		
			May 19, 2008

		
		Aaron's site was made public this morning. He has added a few more interesting features since last week (mainly Javascripts, which took him forever to figure out the syntax, since this was his first time to write in that language).

		
		Keep checking back on the Repertoire section. There are sample tracks of Aaron's playing that are available there, and a lot more will be coming shortly (he just has to find where he saved these files...) As always, Aaron would love to hear your comments about his site, music, or life - contact him here to do so. He is a fairly fast replier.

		

		
		

        		
		welcome

		
			May 12, 2008

		
		Welcome to the home page of Aaron Tan, a doctoral student at the University of Michigan, Ann Arbor. The first draft of Aaron's first personal website was completed today. Combing through the CSS style sheet to find bugs took much longer than expected, but thankfully, all the errors were (eventually) resolved, as one can see.

		
		Take a couple minutes to browse around. Listen to some sample tracks in the Repertoire section. Let Aaron know by contacting him if you find anything of interest or intrigue. He is usually expedient in his replies.
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